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Eclectic Fonts For Living Brands™ PF DIN Serif

This is the first ever release of a true
serif companion for the popular DIN
typeface. DIN Serif originated in a cus-
tom project for a watchmaking journal.
It makes no attempt to impress with
ephemeral nifty details on individu-

al letters, but rather concentrates on
modern, functional and everlasting
novelties which express an overall
distinct quality on the page and set it
apart from most classic romans...
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Overview PF DIN Serif

ABOUT This is the firét ever release of a true serif companion for the popular DIN typeface. DIN Serif originated in
a custom project for a watchmaking journal which required a modern serif to work in unison and match the
inherent simplicity of DIN. As a result, a solid, confident and well-balanced typeface was developed which is
simple and neutral enough when set at small sizes, but sturdy and powerful when set at heavier weights and
bigger sizes. It utilizes the skeleton of the original DIN and retains its basic proportions such as x-height, caps
height and descenders, whereas ascenders were slightly increased.
DIN Serif makes no attempt to impress with ephemeral nifty details on individual letters, but instead it con-
centrates on a few modern, functional and everlasting novelties which express an overall distinct quality on
the page and set it apart from most classic romans.
This is a low contrast typeface with vertical axis and squarish form which brings out a balance between sim-
plicity and legibility. Its narrow proportions offer economy of §pace which is critical for newspaper body text
and headlines. At small sizes the text has an even texture, it is comfortable and highly readable. The serifs
are narrow at heavy weights and when tight typesetting is applied at large sizes, the heavier weights become
ideal for headlines.
DIN Serif was inspired by late 19th century Egyptian and earlier transitional roman faces. Bracketed serifs
were placed on the upper part of the letterforms (this is where we mostly concentrate our attention when we
read) whereas small clean square serifs were placed on and under the baseline to simplify the letterforms. In
order to reduce visual tension at the joins and make reading smooth and comfortable, a slight hint of brack-
eted serif was added at the joins in the form of a subtle angular tapered serif, which softens the harsh angu-
larity. These angular tapered serifs tend to disappear at smaller sizes (or smooth out the joins) but stand out at
bigger sizes exuding a strong, modern and energetic personality.
What started out as a custom 2 weight family, it has developed into a full scale superfamily with 10 styles from
Regular to ExtraBlack along with their italics. Additional features were added such as small caps, alternate
letters and numbers as well as numerous symbols for branding, signage and publishing. All weights were
meticulously hinted for excellent display performance on the web. Finally, DIN Serif supports more that 100
languages such as those based on the Latin, Greek and Cyrillic alphabet.
DIN Serif is a trademark of Parachute®

FORMAT Desktop (otf) / Web (woff, eot, svg)

LANGUAGES/SCRIPTS Latin
Cyrillic
Greek
Greek Poly
Eastern European
Turkish
Baltic

GLYPHS 1367 /font

PRO FEATURES Small Caps
Ligatures
Oldstyle Figures (tabular/proportional)
Lining Figures (tabular/proportional
Superiors
Scientific Inferiors
Fractions
Stylistic Alternates
Numerators / Denominators
Stylistic Set 1 &2
Symbols/Ornaments

WEIGHTS/STYLES Regular/Italic
Medium/Medium Italic
Bold/Bold Italic
Black/Black Italic
Extra Black/Extra Black Italic

PUBLISHED ©2016

DESIGNED BY Panos Vassiliou

www.parachutefonts.com
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Details

PF DIN Serif

QOO HOQODITOEXGEO O

THIS IS THE FIRST-EVER TRUE SERIF COMPANION FOR DIN. IT
RETAINS ITS SIMPLICITY AND NEUTRALITY AT SMALL SIZES BUT
BECOMES POWERFUL AND DYNAMIC AT BIGGER SIZES.

1. The terminal of letter ‘a’ has a thickened end stroke and
the same applies to letter ‘f” and the tail of ‘y’

2. Bracketed serifs were placed on the upper part of the let-
terforms where we mostly concentrate our attention when
we read.

3. This is a low contrast typeface with vertical axis, squar-
ish form and narrow proportions.

4. Square (almoét slab) serifs on and under the baseline in
order to simplify the letterforms. To reduce visual tension
at the joins and make reading smooth and comfortable, a

slight hint of bracketed serif was added at the joins in the
form of a subtle angular tapered serif, to soften the harsh
angularity. These angular tapered serifs tend to disappear
at smaller sizes (or smooth out the joins) but stand out at
bigger sizes exuding a $trong, modern and energetic per-
sonality.

5. The serifs are small at heavy weights to avoid letter
interlocking. This makes it ideal for headlines when tight
typesetting is required.

6. The italics have a 2-Storey letter ‘a’.

7. Ligatures with interconnecting letters.

8. Symbols for signage and publishing.

www.parachutefonts.com
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agency P agency

Stylistic Alternates
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parachute® Weights / Styles PF DIN Serif

Bl DIN Serif Regular

CYRILLIC

Gl DIN Serif Italic

DIN Serif Medium

DIN Serif Medium Italic

DIN Serif Bold

DIN Serif Bold Italic

DIN Serif Black

DIN Serif Black Italic

DIN Serif Extra Black

DIN Serif Extra Black Italic

www.parachutefonts.com 8



parachute® Latin Specimen PF DIN Serif

DANDY FASHION ICONS

Un shopping abordable et de qualité pour fashionistas en quéte d’exotisme

leisure and fitness centre

This house is a happy blend of high tech and traditional elements

HEADLINES

TELEVISION DRAMATICALLY INCREASED INTERNATIONAL COMMUNICATION

JE D FORYY -« RENGE AR Y s E: R JORNEA - XS

simple minimal design that delivers func¢tion

RELEASED

the Information Technology Marketplace will boost global cultures

coverage with photos

Peacekeepers observe peace processes in conflict areas

ARCHITECTURAL

mass market graphic aétivism in progress

www.parachutefonts.com 9



designing networks

simple minimal design that delivers function

fashion editorial

affliction

celebrates the pleasures

This house is a happy blend of high tech and traditional elements

menswear

Presentation Information Technology

iceberg
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chronophotography

magneto
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stereoscopical

actualized
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parachute® Running Text PF DIN Serif

REGULAR | MEDIUM | BOLD | BLACK | EXTRA BLACK 14/20

In the earliest days of the watch industry, just about all the various brands and manu-
factures were independently owned and operated by a small staff of only those ab-
solutely essential to producing and selling the watches. This was a time when every
brand had an equal fighting chance, and your prominence came only from the quality
and of your offerings as well as the boundaries which they pushed. A “big business”
approach is more or less what we see in the trade today, with most brands under

the wing of luxury conglomerates, aside from a limited selection of independents.
Though the structuring and ownership of watch brands may not seem relevant to the
average collector, it can prove to be quite useful in understanding the roles played

by particular releases and in making sense of trends that ultimately improves one’s
ability to collect timeless watches. Let’s take a closer look. As many will know, one of
the biggest players in watches today is the Swatch Group, a Hayek-run parent com-
pany that was founded in 1983 through the merger of two other watchmaking groups
that were facing bankruptcy. Through extensive reorganization and the launch and
acquisition of several notable brands, the Swatch Group evolved into one of the
most powerful names in watches. At this time, the Biel-based company owns 18
major brands including Omega, Blancpain, Breguet, Swatch, and Glashiitte Origi-
nal, along with several watchmaking component producers, including the greatly
important movement manufacture ETA. Some would even suggest that ETa has been
one of their most valuable assets, in that the number of brands inside and outside of
Swatch Group that rely on ETA movements for their watches is remarkable. Another
name that must be mentioned when discussing luxury goods holding companies in
the watch industry is Richemont. After being founded in the late 1980s, Richemont
began acquiring a number of strong brands in both the watch industry, and luxury
goods industry in general, yielding an impressive roster with names like Cartier,
Jaeger LeCoultre, IWC Schafthausen, Vacheron Constantin, Panerai, Montblanc,
and A. Lange & Sohne. Some have attributed their success in recent years to ac-
tively analyzing collectors’ tastes, which can be seen through the range of vin-
tage-inspired pieces put out across all brands, in response to the rise in popularity
of vintage watches. This method of satisfying the collector surely pays off, seeing
as Richemont reported their revenue in 2015 to be in excess of $10 billion. Last, but
most definitely not least, is one more breed of watch company that some like to re-

www.parachutefonts.com 24
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ITALIC | MEDIUM ITALIC | BOLD ITALIC | BLACK ITALIC | EXTRA BLACK ITALIC 14/20

In the earliest days of the watch industry, just about all the various brands and manu-
factures were independently owned and operated by a small staff of only those ab-
solutely essential to producing and selling the watches. This was a time when every
brand had an equal fighting chance, and your prominence came only from the quality
and of your offerings as well as the boundaries which they pushed. A “big business”
approach is more or less what we see in the trade today, with most brands under the
wing of luxury conglomerates, aside from a limited selection of independents. Though
the structuring and ownership of watch brands may not seem relevant to the average
collector, it can prove to be quite useful in understanding the roles played by particu-
lar releases and in making sense of trends that ultimately improves one’s ability to
collect timeless watches. Let’s take a closer look. As many will know, one of the big-
gest players in watches today is the Swatch Group, a Hayek-run parent company that
was founded in 1983 through the merger of two other watchmaking groups that were
facing bankruptcy. Through extensive reorganization and the launch and acquisi-
tion of several notable brands, the Swatch Group evolved into one of the most power-
ful names in watches. At this time, the Biel-based company owns 18 major brands
including Omega, Blancpain, Breguet, Swatch, and Glashiitte Original, along with
several watchmaking component producers, including the greatly important move-
ment manufacture ETA. Some would even suggest that ETA has been one of their most
valuable assets, in that the number of brands inside and outside of Swatch Group that
rely on ETA movements for their watches is remarkable. Another name that must be
mentioned when discussing luxury goods holding companies in the watch industry is
Richemont. After being founded in the late 1980s, Richemont began acquiring a num-
ber of strong brands in both the watch industry, and luxury goods industry in general,
yielding an impressive roster with names like Cartier, Jaeger LeCoultre, IWC Schaff-
hausen, Vacheron Constantin, Panerai, Montblanc, and A. Lange & Séhne. Some have
attributed their success in recent years to actively analyzing collectors’ tastes, which
can be seen through the range of vintage-inspired pieces put out across all brands,
in response to the rise in popularity of vintage watches. This method of satisfying
the collector surely pays off, seeing as Richemont reported their revenue in 2015 to
be in excess of $10 billion. Last, but most definitely not least, is one more breed of
watch company that some like to refer to as “powerhouse independents”. These are

www.parachutefonts.com 25



parachute® Running Text PF DIN Serif

REGULAR 22/28

In the earliest days of the watch industry, just about
all the various brands and manufactures were in-
dependently owned and operated by a small staff of
only those absolutely essential to producing and sell-
ing the watches. This was a time when every brand

REGULAR 18/22

In the earliest days of the watch industry, just about all the vari-
ous brands and manufactures were independently owned and
operated by a small staff of only those absolutely essential to
producing and selling the watches. This was a time when every
brand had an equal fighting chance, and your prominence came
only from the quality and of your offerings as well as the boundar-

REGULAR 14/18

In the earliest days of the watch industry, just about all the various brands and manu-
factures were independently owned and operated by a small staff of only those ab-
solutely essential to producing and selling the watches. This was a time when every
brand had an equal fighting chance, and your prominence came only from the quality
and of your offerings as well as the boundaries which they pushed. A “big business”
approach is more or less what we see in the trade today, with most brands under

the wing of luxury conglomerates, aside from a limited selec¢tion of independents.
Though the struéturing and ownership of watch brands may not seem relevant to the

REGULAR 10/13

In the earliest days of the watch industry, just about all the wing of luxury conglomerates, aside from a limited
the various brands and manufactures were independently  selection of independents. Though the $truéturing and
owned and operated by a small §taff of only those ab- ownership of watch brands may not seem relevant to the
solutely essential to producing and selling the watches. average collector, it can prove to be quite useful in un-
This was a time when every brand had an equal fighting derstanding the roles played by particular releases and
chance, and your prominence came only from the qual- in making sense of trends that ultimately improves one’s
ity and of your offerings as well as the boundaries which ability to colle¢t timeless watches. Let’s take a closer look.
they pushed. A “big business” approach is more or less As many will know, one of the biggest players in watches
what we see in the trade today, with most brands under today is the Swatch Group, a Hayek-run parent company

www.parachutefonts.com 26
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ITALIC 22/28

In the earliest days of the watch industry, just about
all the various brands and manufactures were inde-
pendently owned and operated by a small staff of only
those absolutely essential to producing and selling
the watches. This was a time when every brand had

ITALIC 18/22

In the earliest days of the watch industry, just about all the various
brands and manufactures were independently owned and operated
by a small staff of only those absolutely essential to producing and
selling the watches. This was a time when every brand had an equal
fighting chance, and your prominence came only from the quality
and of your offerings as well as the boundaries which they pushed.

ITALIC 14/18

In the earliest days of the watch industry, just about all the various brands and manu-
factures were independently owned and operated by a small staff of only those ab-
solutely essential to producing and selling the watches. This was a time when every
brand had an equal fighting chance, and your prominence came only from the quality
and of your offerings as well as the boundaries which they pushed. A “big business”
approach is more or less what we see in the trade today, with most brands under the
wing of luxury conglomerates, aside from a limited selection of independents. Though
the structuring and ownership of watch brands may not seem relevant to the average

ITALIC 10/13

In the earliest days of the watch industry, just about all

the various brands and manufactures were independently
owned and operated by a small staff of only those abso-
lutely essential to producing and selling the watches. This
was a time when every brand had an equal fighting chance,
and your prominence came only from the quality and of

your offerings as well as the boundaries which they pushed.

A “big business” approach is more or less what we see in
the trade today, with most brands under the wing of luxury

conglomerates, aside from a limited selection of indepen-
dents. Though the $tructuring and ownership of watch
brands may not seem relevant to the average collector, it
can prove to be quite useful in understanding the roles
played by particular releases and in making sense of trends
that ultimately improves one’s ability to colle¢t timeless
watches. Let’s take a closer look. As many will know, one of
the biggest players in watches today is the Swatch Group,

a Hayek-run parent company that was founded in 1983

www.parachutefonts.com
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MEDIUM 22/28

In the earliest days of the watch industry, just about
all the various brands and manufactures were in-
dependently owned and operated by a small staff of
only those absolutely essential to producing and sell-
ing the watches. This was a time when every brand

MEDIUM 18/22

In the earliest days of the watch industry, just about all the vari-
ous brands and manufactures were independently owned and
operated by a small staff of only those absolutely essential to
producing and selling the watches. This was a time when every
brand had an equal fighting chance, and your prominence came
only from the quality and of your offerings as well as the bound-

MEDIUM 14/18

In the earliest days of the watch industry, just about all the various brands and
manufactures were independently owned and operated by a small staff of only those
absolutely essential to producing and selling the watches. This was a time when
every brand had an equal fighting chance, and your prominence came only from

the quality and of your offerings as well as the boundaries which they pushed. A
“big business” approach is more or less what we see in the trade today, with most
brands under the wing of luxury conglomerates, aside from a limited selection of
independents. Though the structuring and ownership of watch brands may not

MEDIUM 10/13

In the earliest days of the watch industry, just about all the wing of luxury conglomerates, aside from a limited
the various brands and manufacdtures were independently  selection of independents. Though the structuring and
owned and operated by a small staff of only those ab- ownership of watch brands may not seem relevant to
solutely essential to producing and selling the watches. the average collector, it can prove to be quite useful in
This was a time when every brand had an equal fighting understanding the roles played by particular releases and
chance, and your prominence came only from the qual- in making sense of trends that ultimately improves one’s
ity and of your offerings as well as the boundaries which ~  ability to collect timeless watches. Let’s take a closer look.
they pushed. A “big business” approach is more or less As many will know, one of the biggest players in watches
what we see in the trade today, with most brands under today is the Swatch Group, a Hayek-run parent company

www.parachutefonts.com 28
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MEDIUM ITALIC 22/28

In the earliest days of the watch industry, just about
all the various brands and manufactures were inde-
pendently owned and operated by a small staff of only
those absolutely essential to producing and selling
the watches. This was a time when every brand had

MEDIUM ITALIC 18/22

In the earliest days of the watch industry, just about all the various
brands and manufactures were independently owned and oper-
ated by a small staff of only those absolutely essential to producing
and selling the watches. This was a time when every brand had an
equal fighting chance, and your prominence came only from the
quality and of your offerings as well as the boundaries which they

MEDIUM ITALIC 14/18

In the earliest days of the watch industry, just about all the various brands and manu-
factures were independently owned and operated by a small staff of only those ab-
solutely essential to producing and selling the watches. This was a time when every
brand had an equal fighting chance, and your prominence came only from the quality
and of your offerings as well as the boundaries which they pushed. A “big business”
approach is more or less what we see in the trade today, with most brands under the
wing of luxury conglomerates, aside from a limited selection of independents. Though
the structuring and ownership of watch brands may not seem relevant to the average

MEDIUM ITALIC 10/13
In the earliest days of the watch industry, just about all
the various brands and manufactures were independently

owned and operated by a small staff of only those absolute-

ly essential to producing and selling the watches. This was
a time when every brand had an equal fighting chance, and
your prominence came only from the quality and of your
offerings as well as the boundaries which they pushed. A
“big business” approach is more or less what we see in the
trade today, with most brands under the wing of luxury

conglomerates, aside from a limited selection of indepen-
dents. Though the structuring and ownership of watch
brands may not seem relevant to the average collector, it
can prove to be quite useful in understanding the roles
played by particular releases and in making sense of trends
that ultimately improves one’s ability to collect time-

less watches. Let'’s take a closer look. As many will know,
one of the biggest players in watches today is the Swatch
Group, a Hayek-run parent company that was founded

www.parachutefonts.com
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PF DIN Serif

BOLD 22/28

In the earliest days of the watch industry, just about
all the various brands and manufactures were in-
dependently owned and operated by a small staff
of only those absolutely essential to producing and
selling the watches. This was a time when every

BOLD 18/22

In the earliest days of the watch industry, just about all the vari-
ous brands and manufadtures were independently owned and
operated by a small staff of only those absolutely essential to
producing and selling the watches. This was a time when every
brand had an equal fighting chance, and your prominence came
only from the quality and of your offerings as well as the bound-

BOLD 14/18

In the earliest days of the watch industry, just about all the various brands and
manufactures were independently owned and operated by a small staff of only
those absolutely essential to producing and selling the watches. This was a time
when every brand had an equal fighting chance, and your prominence came only
from the quality and of your offerings as well as the boundaries which they pushed.
A “big business” approach is more or less what we see in the trade today, with most
brands under the wing of luxury conglomerates, aside from a limited selection of
independents. Though the strudturing and ownership of watch brands may not

BOLD 10/13

In the earliest days of the watch industry, just about

all the various brands and manufactures were inde-
pendently owned and operated by a small staff of only
those absolutely essential to producing and selling the
watches. This was a time when every brand had an equal
fighting chance, and your prominence came only from
the quality and of your offerings as well as the boundar-
ies which they pushed. A “big business” approach is more
or less what we see in the trade today, with most brands

under the wing of luxury conglomerates, aside from a
limited selection of independents. Though the struc-
turing and ownership of watch brands may not seem
relevant to the average collector, it can prove to be quite
useful in understanding the roles played by particular
releases and in making sense of trends that ultimately
improves one’s ability to collect timeless watches. Let’s
take a closer look. As many will know, one of the biggest
players in watches today is the Swatch Group, a Hayek-

www.parachutefonts.com
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PF DIN Serif

BOLD ITALIC 22/28

In the earliest days of the watch industry, just about
all the various brands and manufactures were inde-
pendently owned and operated by a small staff of only
those absolutely essential to producing and selling
the watches. This was a time when every brand had

BOLD ITALIC 18/22

In the earliest days of the watch industry, just about all the vari-
ous brands and manufactures were independently owned and
operated by a small staff of only those absolutely essential to
producing and selling the watches. This was a time when every
brand had an equal fighting chance, and your prominence came
only from the quality and of your offerings as well as the boundar-

BOLD ITALIC 14/18

In the earliest days of the watch industry, just about all the various brands and manu-
factures were independently owned and operated by a small staff of only those ab-
solutely essential to producing and selling the watches. This was a time when every
brand had an equal fighting chance, and your prominence came only from the quality
and of your offerings as well as the boundaries which they pushed. A “big business”
approach is more or less what we see in the trade today, with most brands under the
wing of luxury conglomerates, aside from a limited selection of independents. Though
the structuring and ownership of watch brands may not seem relevant to the average

BOLD ITALIC 10/13

In the earliest days of the watch industry, just about all
the various brands and manufactures were independently
owned and operated by a small staff of only those abso-
lutely essential to producing and selling the watches.

This was a time when every brand had an equal fighting
chance, and your prominence came only from the quality
and of your offerings as well as the boundaries which they
pushed. A “big business” approach is more or less what we
see in the trade today, with most brands under the wing

of luxury conglomerates, aside from a limited selection
of independents. Though the structuring and ownership
of watch brands may not seem relevant to the average
collector, it can prove to be quite useful in understand-
ing the roles played by particular releases and in making
sense of trends that ultimately improves one’s ability to
collect timeless watches. Let’s take a closer look. As many
will know, one of the biggest players in watches today is
the Swatch Group, a Hayek-run parent company that was

www.parachutefonts.com

31



parachute® Running Text PF DIN Serif

BLACK 22/28

In the earliest days of the watch industry, just about
all the various brands and manufactures were in-
dependently owned and operated by a small staff
of only those absolutely essential to producing and
selling the watches. This was a time when every

BLACK 18/22

In the earliest days of the watch industry, just about all the vari-
ous brands and manufactures were independently owned and
operated by a small staff of only those absolutely essential to
producing and selling the watches. This was a time when every
brand had an equal fighting chance, and your prominence came
only from the quality and of your offerings as well as the bound-

BLACK 14/18

In the earliest days of the watch industry, just about all the various brands and
manufactures were independently owned and operated by a small staff of only
those absolutely essential to producing and selling the watches. This was a time
when every brand had an equal fighting chance, and your prominence came only
from the quality and of your offerings as well as the boundaries which they pushed.
A “big business” approach is more or less what we see in the trade today, with
most brands under the wing of luxury conglomerates, aside from a limited selec-
tion of independents. Though the structuring and ownership of watch brands may

BLACK 10/13

In the earliest days of the watch industry, just about brands under the wing of luxury conglomerates, aside
all the various brands and manufactures were inde- from a limited selection of independents. Though the
pendently owned and operated by a small staff of only structuring and ownership of watch brands may not
those absolutely essential to producing and selling the seem relevant to the average collector, it can prove to
watches. This was a time when every brand had an equal be quite useful in understanding the roles played by
fighting chance, and your prominence came only from particular releases and in making sense of trends that
the quality and of your offerings as well as the bound- ultimately improves one’s ability to collect timeless

aries which they pushed. A “big business” approach is watches. Let’s take a closer look. As many will know, one
more or less what we see in the trade today, with most of the biggest players in watches today is the Swatch

www.parachutefonts.com 32
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BLACK ITALIC 22/28

In the earliest days of the watch industry, just about
all the various brands and manufactures were inde-
pendently owned and operated by a small staff of only
those absolutely essential to producing and selling
the watches. This was a time when every brand had

BLACK ITALIC 18/22

In the earliest days of the watch industry, just about all the vari-
ous brands and manufactures were independently owned and
operated by a small staff of only those absolutely essential to
producing and selling the watches. This was a time when every
brand had an equal fighting chance, and your prominence came
only from the quality and of your offerings as well as the boundar-

BLACK ITALIC 14/18

In the earliest days of the watch industry, just about all the various brands and manu-
factures were independently owned and operated by a small staff of only those ab-
solutely essential to producing and selling the watches. This was a time when every
brand had an equal fighting chance, and your prominence came only from the quality
and of your offerings as well as the boundaries which they pushed. A “big business”
approach is more or less what we see in the trade today, with most brands under

the wing of luxury conglomerates, aside from a limited selection of independents.
Though the structuring and ownership of watch brands may not seem relevant to the

BLACK ITALIC 10/13

In the earliest days of the watch industry, just about all
the various brands and manufactures were independently
owned and operated by a small staff of only those abso-
lutely essential to producing and selling the watches.

This was a time when every brand had an equal fighting
chance, and your prominence came only from the quality
and of your offerings as well as the boundaries which they
pushed. A “big business” approach is more or less what we
see in the trade today, with most brands under the wing

of luxury conglomerates, aside from a limited selection
of independents. Though the structuring and ownership
of watch brands may not seem relevant to the average
collector, it can prove to be quite useful in understand-
ing the roles played by particular releases and in making
sense of trends that ultimately improves one’s ability to
collect timeless watches. Let’s take a closer look. As many
will know, one of the biggest players in watches today is
the Swatch Group, a Hayek-run parent company that was
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In the earliest days of the watch indusitry, just about
all the various brands and manufactures were in-
dependently owned and operated by a small staff

of only those absolutely essential to producing and
selling the watches. This was a time when every
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In the earliest days of the watch industry, just about all the
various brands and manufactures were independently owned
and operated by a small staff of only those absolutely essential
to producing and selling the watches. This was a time when
every brand had an equal fighting chance, and your prominence
came only from the quality and of your offerings as well as the
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In the earliest days of the watch industry, just about all the various brands and
manufactures were independently owned and operated by a small staff of only
those absolutely essential to producing and selling the watches. This was a time
when every brand had an equal fighting chance, and your prominence came

only from the quality and of your offerings as well as the boundaries which they
pushed. A “big business” approach is more or less what we see in the trade today,
with most brands under the wing of luxury conglomerates, aside from a limited
selection of independents. Though the structuring and ownership of watch brands
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In the earliest days of the watch industry, just about with mest brands under the wing of luxury conglomer-
all the various brands and manufactures were inde- ates, aside from a limited selection of independents.
pendently owned and operated by a small staff of only Though the structuring and ownership of watch brands
those absolutely essential to producing and selling the may not seem relevant to the average collector, it can

watches. This was a time when every brand had an prove to be quite useful in understanding the roles
equal fighting chance, and your prominence came only played by particular releases and in making sense of
from the quality and of your offerings as well as the trends that ultimately improves one’s ability to collect
boundaries which they pushed. A “big business” ap- timeless watches. Let’s take a closer look. As many will
proach is more or less what we see in the trade today, know, one of the biggest players in watches today is
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In the earliest days of the watch industry, just about
all the various brands and manufactures were inde-
pendently owned and operated by a small staff of only
those absolutely essential to producing and selling
the watches. This was a time when every brand had
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In the earliest days of the watch industry, just about all the vari-
ous brands and manufactures were independently owned and
operated by a small staff of only those absolutely essential to
producing and selling the watches. This was a time when every
brand had an equal fighting chance, and your prominence came
only from the quality and of your offerings as well as the bound-
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In the earliest days of the watch industry, just about all the various brands and
manufactures were independently owned and operated by a small staff of only those
absolutely essential to producing and selling the watches. This was a time when
every brand had an equal fighting chance, and your prominence came only from the
quality and of your offerings as well as the boundaries which they pushed. A “big
business” approach is more or less what we see in the trade today, with most brands
under the wing of luxury conglomerates, aside from a limited selection of indepen-
dents. Though the structuring and ownership of watch brands may not seem relevant
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In the earliest days of the watch industry, just about all of luxury conglomerates, aside from a limited selection
the various brands and manufactures were independently  of independents. Though the structuring and ownership
owned and operated by a small staff of only those abso- of watch brands may not seem relevant to the average
lutely essential to producing and selling the watches. collector, it can prove to be quite useful in understand-
This was a time when every brand had an equal fighting ing the roles played by particular releases and in making
chance, and your prominence came only from the quality  sense of trends that ultimately improves one’s ability to
and of your offerings as well as the boundaries which they colleci timeless watches. Let’s take a closer look. As many
pushed. A “big business” approach is more or less what we  will know, one of the biggest players in watches today is
see in the trade today, with most brands under the wing the Swatch Group, a Hayek-run parent company that was
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R ——
Aox£twg av ta £0vn apapeivovy meptoplopéva Amo £5aPIKNG ATTOYewWS N Yivouv TTio
diaokopriopéva, N NAEKTPOVIKN Yertviaon Ba €vioxdoel ToLG TIOAITIOTIKODG Se0U0DG
avapeod Tovg. Xtig Aiyeg 6ekaetieg mov n tnAedpaon Siaokopriotnke avtod, H1€6w-
0€ 0PIOPEVOLG TIOATTIOTIKODG KavOVeG, AKOUN Kai o€ £6vn 61ov Ta NAEKTPOVIKA NEca
EVNUEPWOEWG ATIAYOPEVOVIAV Katnyopnuatikd. H katdppevon the mpmnv ZoPIeTIKNAG
‘Evaoewg PImopel va EMnpedotnke Ao adtov Tov apdyovia mepiocoTePo At 000 Vo-
pidovue.'H tnAedpaon mapovoiace 0piopéva mpoidvia Kai DIINPEGieg 6€ OA0 TOV KO-
opo, divovtag thv dSvvatdtnta otodg avlpmitovg va ta Bewpodv Kowvd, av X1 va ta
oéfovtal otaBepd.’Emiong, 10 péoov abEnoe Spapatika thy maykoopia EMmMKovwvid.
M Ti¢g mi eikootteTpacmpov Pdoewg eibnoeig yevik®¢ ntav 6Ao kai mo §vokoAo va
AMOKPLETODV ONUAVTIKA YEYovoTa amo Tov vitoAotro mAavntn. [Tapopoiwg, n ITAnpo-
@oplakn. Ayopa 0a doknoet pia cvvévactikn Kai £§10wTKN §Hvapn 6TovE TOMKOVG
Kal MayKOoH10v¢g MOATIoo0¢, Ka0@®g oi dvBpwmot amo ta pukpotepa Xwpid Kai Tig
peyaAvtepeg pntponoAeig Oa émdiokovv avayoxn, Epnopio, EKnaidevon, vyeia Kai
aAAeg avBpwmiveg dpactnpiotnieg padi, aox£twg pe thv €0vikétntd tovg.Apaye 0a
umopodoav avteg oi Svvapeig va £§lomoovy Tig petadd pag Sra@opég, KataAnyovrag
o€ £va MayKOoU10 MOAITIONO oL va KaAvmtel 0An thv 08pdyeto; "Ox1 Axkpif@d¢g. AvTe
01 OLIOYEVOIOINTIKEC SVVAREIG HITOPODV VA PTACOVY HOVe PEXPL £KET, AdYw THG oV-
vipukiiq Suvapeng tig éBvikotntag. To énavalapfavépevo mapadeiypd pov, oi

“EAAnveg, Siatinpnoav thy £éBvikétntd toug yia XiAiddeg xpovia, akopn Kai Kata tnv
didpkera 1@V teTpakociov xpovwv tig Tovpkokpartiag. ‘H Todaivatdaovv Siatnpei tig
YPa@ikég tng iepoteAeotieg Kai fabia prldwpéva iiln, doxétw v eivar 0té Aovdivo
i 016 Xav ®paveioko. Kai onwg pAémovpe kaOnpepiva otig idnoeig, Ekatoppvpra
avlpwnotl napapivovv moAv npdéBopot va KGvouvv GAcpo 610 évopa tiig idraitepng
£0vikotntdg touvg. To mBavérepo sivan 6t n MAnpogoprakn Ayopa 0a nepdaoser p’
£va Aemto moAtiotiko Aodotpo Srapepi{opivav EPMEPIOV TV KOPVPN TOV ATO-
MK@V TOAMTIOR@V T0D KOGHOoV. EKEQPTEITE NG £Y1ve N AYYAIKA YA@GOoa Kowvog
dcopo¢ yua tig x@peg-péAn tig Edponaikii¢ Evoew¢ onov 0Ag Statnpodv tnv
YAGooa kat ta £0pud tovg. Méow avtod tod Aemrod AAAd NayKGop10v MOATTICTIKOD
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REGULAR | MEDIUM | B0LD | BLACK  EXTRA BLACK 120
Aoxétwe av ta €6vn tapapeivoovv mepiopiopéva amd eda@ikn droyn n yivoov o O1-
aokopIopéva, n NAEKTPOVIKN Yeitviaon Ba evioxdoel Toug MoAITIoTIKOVG deauovg
avapeoad toug. TG Aiyeg Sekaetieg mov n tnAedpaon Siackoptriotnke mavov, 61€6w-
0€ 0P10PEVOLG TTOATTIOTIKOUG Kavoveg, akdpa Kat o€ €6vn OTov Ta NAEKTPOVIKA péoa
evnuépwong amnayopevdovtav katnyopnpatikd. H katdppevon tng mpwnv ZoPletKAG
‘Evwong prmopei va emnpedotnke amnd avtd tov apdyovta mepioootepo am’ 600 voui-
(ovpe. H tnAedpaon rapovciace opiopéva mpoiovia Kai bInpeoieg oe Ao tov KOGo,
divovtag tn duvatdinta otovg avBpwnovg va ta Oewpoidv Kovd, av dx1 va ta oéfovtal
otaBepd. Emiong, 1o péoo av€noe dpapatikd tnv maykdopia emkowvwvia. Me tg emni
EIKOOTTETPAWPOL Pdoew( e10N0€IC YEVIKA NTav 6Ao Kat mo adbvato va armoKkpuQToHy
onpavtika yeyovota amd tov vmoAoino mAaviatn. [apopoiwg, n [IAnpogopiakn Ayopd
0a acknoel pia ovvévaoTIKN Kal e§1I0WTIKA §Ovapn 6Tovg TOMKOVS KAl MAYKOOU100G
MOAITION00¢, KaBw¢ 01 AvBpwitol and ta pikpdtepa xwpid Kat 1§ peyaAdtepeg pntpo-
noAe1g Oa emdiwkovv avapoyn, epndpio, eknaidevon, vyeia kar AAAeC avBpwmiveg
dpaotnpidtnteg padi, doxeta pe tnv eBvikotntd tovg. AoxEtwe av ta £€Bvn napapei-
VOLV MIEPIOPIoPEVA antd eda@ikn doyn 1 yivoov mo draokopmopéva, n NAEKTPOVIKN
yertviaon Oa evioxdoet tovg MOAITIOTIKOVG deop00¢ avapeod toug. Xug Aiyeg deka-
£Tieq MOV n TnAedpaon SraoKopmiotnke maviov, S1£8wae 0p1oPEVOLE TOAITIOTIKOVG
Kavoveg, akopa Kat o€ £€0vn 01mov ta nAEKTPOVIKA HEca EVNPIEPWONG ATIAYOPEDOVTIAV
Katnyopnuatikd. H katappevon tng nponv opfietikng’Evwong pmopei va ennped-
OTNKE Ao avtd tov mapayovia nepiocotepo an’ 6oo vopidovpe. H tnAedpaon napov-
oiaoe oplopéva mpoidvra Kai vIINPEGieg o€ 6A0 Tov Kéopo, divovtag tn Svvaténta
otou¢ avlpwmnoug va ta Oempoidv kowvd, av 6x1 va ta oéfoviar otadepd. Emiong,

10 péoo avinos Spapatikd tnv naykoopa emKowvwvia. Me 11§ €Nl E1IKOOITETPA®-
pov faocwg e1dnoe1g yevika nrav 6Ao0 Kat mo addvaro va anokpu@rovv onpavtl-
K yeyovota ané tov vnioAouno mAavitn. lapopoing, n IAnpogopraxn Ayopa 0a
ACKNOEL pia 6VVIvAoTIKA Kat e§10mTIKA SHvapn 6Tov¢ TOMKOD( Kat NayKOopiovg
NoAtTIopov¢, KaOwg o1 avlpwmnot anoé ta pikpétepa XmwPid Kat Tig pEYAAdTePe(
pntponoAeig Oa emdrwxovv avapoxn, epndpro, eknaidevon, vyeia kar aAAeg
avlpomveg Spactnpréotnteg padi, asxeta pe tny e@vikdétna tovg. AoxEtwg av ta
£0vn napapeivovv nepropiopiva ané eda@ikn dnoPn i yivoov mo Sraockopmopé-
va, n nAeKtpovikn yerrviaon Oa eviexvoet tovg noAtiotikovg deopovg avapeoa
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FEALC| MEDIUM TALC| BOLD ITLIC| LACK TALC| EXTRA BLACK TALIC 420
Adyétwc av ta €Bvn mapaueivovy meptopiouéva aro e6a@ikn droyn 1 yivoov o 61a-
OKopTTIoUéVa, N NAeKTpoVIKN yertviaon Ba evigydoel toug moAitiotikodg Seauovg avduead
ToUG. XTi¢ Afyeg Oekaetieg mov 1 tAedpaon diackoprtiotnke maviov, H1€6wae op1ouE-
VOUG TTOAITIOTIKOUG KQVOVEG, akoua Kai o€ €Bvn O1ov ta NAEKTpoVIKA uéoa evnuUépwang
artayopevovrav Katnyopnuatikd. H katdppevon tng npwnv XoPfietikng Evwang umopei

va ennpedotnKe arod avtod Tov rmapdyovta nmepioadtepo ar’ 6do vouidovue. H tnAedpaon
napovaiace oplouéva mpoiovia Kai vIpPeoieg o 6Ao Tov Koouo, divovtag t dvvato-
nta otoug avBpwmnoug va ta Oewpodv Koivd, av ox1 va ta oéfovtal otabepd. Emiong, to
péao avénoe dpapatikd v naykoouia emkovwvia. Me Ti¢ eni £IKOOITETPAWPOL PATEWS
€101 0€1¢ Yevikd Ntav 6Ao Kai 1o adivato va armokpuPtovv oNUAvIIKd yeyovota aro tov
vriéAowrto mAavitn. Iapouoiwg, n [IAnpogopiakn Ayopd Ba acknoel yia suvdvaoctikn Kai
e€lowtikn) 60vaun oTovg TOMKOVEG Kal TayKoau1ovg moAitiopovg, kabwg o1 advBpwmnot aro
Ta UIKPOTEPA Xwp1d Kat Ti¢ ueyaAvtepeg untpomnoAeic Oa embiwkovv avapoyn, umnopio,
ekmnaidevon, vyeia kart aAAeg avBpwmveg dpaoctnpiotnreg puadi, asxeta pe tv eBvikotnta
T0U¢. Aox£€twe av ta £€0vn napaueivovv nepropiopéva anod eda@ikn anoyPn 1 yivovv mo
Oraokopmopéva, n nAektpovikn yerrviaon Oa evioxvoel tovg moArtiotikodg deapuoig
avaueod tovg. Xtig Aiyeg dekacetieg mov n tmAedpaon draokopriotnke navrov, H1é6w-

0€ 0P10UEVOVGS TIOAITIOTIKODG Kavoveg, akoua Kai o€ €0vn 6mov ta nAektpovikd puéoa
evnuépwong anayopevoviav Karnyopnuatikd. H katdppevon ¢ npwnv Lofietikng
‘Evwong unopei va ennpedotnKe amno avto tov napdyovia nepioootepo an’ 600 Voui-
{ovue. H tnAedpaocn napovoiace opropéva npoiovia Kai vnnpeoisg o€ 6Ao tov Koouo,
divovrag tn dvvarotnra etovg avBpwmnovg va ta Ocwpoov koivd, av ox1 va ta oéfiovral
otalscpa. Eniong, 1o péoo avénoc dpapatkd v naykoopa emkovwvia. Me tig emi
EIKOOITETPawPov fdaocw¢ £1610€1¢ yevikd rav 6Ao Kai mo advaro va anokpv@toov
onuavtikd yeyovota arno tov viioAowno nAavin. lMapopoiwg, n lIAnpogopraki Ayopa
Oa aokrjoci pia ovvdvaocukn Kai e§ilowTKA Svapn oTovg TOMKOHE KAl NTAYKOGHIOVG
noAitiopoog, kalwg o1 avlpwnor ano ta pikpoTepa Ywprd Kai tig peyarvtepeg pnrpo-
noAsi¢ Oa emdrwkovy avapoyn, spnopio, eknaidevon, vycia ka1 dAAeg avOpomveg
dpaotyprotnreg padi, doxeta pe my eBvikotnud tovg. Acxétwg av ta £0vn napapcei-
VouV nepiopiopéva ano sdagikn anopn fj yivovv mo Siackopmopiva, n QAEKIpoVIKI
yeuviaon Oa eviexioel tovg moAtiotikovg dcopovg avdapcod tovg. Xuig Aiyeg deka-
£tieg mov n tAeopaon faokopriotnke naviov, Siédwoe opropévovg moAtiotikovg
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REGULAR 22/28

Acyxétwg av ta €0vn mapapeivouv mmepiopiopéva amo
e0a@1KN dmoyn n yivouv 1mo diaokopmiopéva, n nAe-
KTPOVIKN yertviaon Ba evioxDoel TOLG TTOATTIOTIKODG
0eopo0¢ avaueod Toug. Xtic Aiyeg dekaetieg mov n tn-
Aedpaon O100KOPITIOTNKE TTAVTOD, O1E0WOE 0PIOUEVODLG

REGULAR 18/22

Aoxetwg av ta €Bvn mapapeivovv mepiopiopéva amd edag@ikn droyn
n yivouv 1o 8iaoKopIiopéva, n NAEKTPoVIKN yertviaon Ba evioyo-
0€1 TOLG TTOAITIOTIKOVUG He00VG avauead Toug. XTig Alyeg dekaeTieq
mov n tnAedpaon diaokopIiotnke Tavtov, 61£8waoe 0p1oUEVOLG TTO-
AITI0TIKOOG Kavoveg, akoua Kai o€ €6vn 61mov ta nAeKTpovika péoa
evnuépwong anayopedovtav Katnyopnuatikd. H katdppevon tng

REGULAR 14/18

Aoxétwg av ta €6vn mapapeivoovv mepiopiopéva amd eda@ikn droyn n yivoov o O1-
aoKopIopévd, N NAEKTPOVIKN Yertviaon Ba evioxdoel Toug MOATIoTIKOVG Heouo0g
avapeod toug. TG Aiyeg Sekaetieg mov n tnAedpaon Siaokopriotnke maviov, 61€6w-
g€ 0p10€VoLG TIOAITIOTIKOUG KavOveg, akdpa Kat og €Bvn 6mov ta nAeKtpovikd péoa
gvnpépwong amayopevoviav Katnyopnpatikd. H katdppevon tng mpmnv ZoPletikng
‘Evwong urmopei va emnpedotnke amnd avtd tov apdyovta mepiosotePo am’ 600 voui-
(ovpe. H tnAedpaon mapovaoiace opiopéva mpoidvia Kal vInpeaieg ae 6Ao Tov KOoUo,
divovtag tn Suvatdtnta otovg avBpwroug va ta Bewpovv kovd, av dx1 va ta géfovtat

REGULAR 10/13

Aoyétwg av ta €Bvn mapapeivovv meplopiopéva amo e6a-
@1KN amoyn n yivouv 1o S1a0KopITouéva, N NAEKTPOVIKN
yettviaon Ba evioxVoel Tovg TIOAITIOTIKOVG deopiodg avapeod
TouG. ZT¢ Alyeg bekaetieg mov n tnAedpaon Siaokopmiotn-
Ke TIavtoy, 81£8wae 0p1opuévoug TTOATIOTIKOVG KAVOVEG,
axképa Kai og £€Bvn O1ov Ta NAEKTPOVIKA péoa evnuépwong
arayopgbovtav Katnyopnuatikd. H xkatdppevon tng mpwnv
Yopietikng Evwong pmopei va emnpedotnke amé avto tov
mapdyovta Tiep1oodtepo ar’ 6oo vopidovpe. H tnAedpaon

Tmapovoiace oplopéva mMpoidvta Kal LINPETieg o€ 6Ao Tov
Koopo, divovtag tn Suvatdtnta 0Tovg avBpwIovg va ta
Bewpovv Koivd, av dx1 va ta oéPfovtal otabepd. Emiong, to
péoo av€noe dpapatikd tny maykoopid emkovavia. Me tig
€Tl EIKOOITETPAWPOL PAcew( €16N0eIG YeVIKA NTtav 0Ao Kat
1Mo adhvato va armokpLuETOVY CNPAVTIKA YeyovoTd armo Tov
vméAotro mAavntn. [Tapopoiwg, n [TAnpo@opiakn Ayopd
Ba aoknoel pa ovvévactikn Kai e€lowTKN §hvapn atovg
TOMKOVE Kl TIAYKOOU100G TIOAITIOHOVE, KaBwg o1 AvBpwot
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Aoxétwc av ta €0vn mapaueivovv meplopiouEva aro eba-
Q1K droyn 1 yivoov 1o 61a0K0pTTIoUEVA, N NAEKTPO-
ViK1 yeirtviaon Ba evioyvoel Tovg moAiTioTikovg 6eoUoDC
avauead toug. Ltic Aiyeg 6ekaetieg ov 1 tnAeopaon O1a-
OKOPTTIOTNKE TTavTon, O1€0wae 0P10UEVODC TTOAITIOTIKODG

Aox€twc av ta £€0vn mapaueivovv repiopiouéva amo ebaPikn aroypn
1 Yivouv T10 d1aokoptiouéva, n nAektpovikn yertviaon Ba evioyvoet
TOUC TTOAITIOTIKOUG Oe0UODC avdueod Tovg. LTi¢ Aiye¢ OEKAETIEC TTOV )
tmAedpaon diaokopttiotnke avtov, 61E6wae 0pP10UEVODC TTOAITIOTI-
KOUG KQVOVeG, akoua Kai o€ €6vn Orov ta nAeKTpovikd uéoa evnue-
pwWaOn¢ arayopevovtav katnyopnuatkd. H katdppevon tng mpwnv

Adyétwc av ta €Bvn mapaueivovy meptopiouéva aro e6a@ikn droyn 1 yivoov o 61a-
OKopTou€va, n NAeKTpovikn yertviaon Ba evioydoel tovg moAitiotikog Seauod¢ avduead
TouG. XTi¢ Aiyeg Oekaetieg mmov 1 thAedpaon 61a0KopTTioTnKE maviov, 61€6waoe 0p1oUEVOVS
MoAITIOTIKOUG KavoVveg, akoua Kat oe €6vn 61ov ta nAeKTpovika uéoa evnuépwaong anayo-
pevovtav Katnyopnuatikd. H katdppevon tng nmpwnv XoPfietikng Evwang umopei va enn-
PEAOTTNKE artd avto Tov Tapdyovta epioaotepo ar’ 6go vouidovue. H thAedpaon mapov-
olaoe opiouéva mpoidvta Kai vTnpeaieg ae 6Ao tov Kéauo, divovtag tn Svvardétnta oTovG
avBpwmoug va ta Bewpodv Koivd, av 6x1 va ta oéBovtal atabepd. Emiong, to uéoo avénae

ITALIC 10/13

Ady€twce av ta £€8vn mapapeivovy Tiepiopiouéva armo e6a@iky  0plouéva Tpoidvia Kal LITNPETIEC o€ 6Ao Tov Koauo, fivovtag

aroyn 1 yivoov o 61a0K0PTTIOUEVA, ) NAEKTPOVIKN YeITVi- n dvvatétnta otovg avBpwoug va ta Bewpodv Koivd, av ox1
aon Ba evigxvoel Toug moAitioTikovg eauog avaueod Toug. va ta oéfovrai otabepd. Emiong, To uéoo avénae Spauatikd
Zug Alyeg bekaetieg mov 1 tnAedpaon diaokoprmiotnke ma- TNV Maykoouia emkovwvia. Me Ti¢ 1Tl €IKOOITETPAWPOD
vtov, 01€6wae 0p10UEVODG TTIOAITIOTIKOUG Kavoveg, akopa kat  Bdoewg e16n0eig yevikd ntav 6Ao kai o advvato va aro-

o€ £€0vn 0oV Ta NAEKTPOVIKA Uéaa evnUEPWONG artayopedo-  KPLQTOUV ONUAVTIKG Yeyovdta aro tov vriéAoiro mAavity.
viav Katnyopnuatikd. H katdppevon ¢ mpwnv ZoPletikng Iapouoiwg, n ITAnpogopiaxn Ayopad Ba acknoet pia ovvdova-
‘Evwonc uropet va ennpedotnke aroé avto Tov mapdyovid otk Kai e§l0wTik) §0vaun atovg TomKovS Kal mayKoou100G
Tnep1aaotepo am’ 60o vouiovue. H tnAedpaon mapovoiace moAitiopong, kabwe o1 AvBpwrol amod ta UIKPOTepa Ywpld Kat
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REGULAR | MEDIUM | BOLD | BLACK | EXTRA BLACK 14/22

HesaBucHMO OT TOT0, IIPOIO/IKAT JIM HAITUM O0CTaBaThCsI U30JIMPOBAHHBIMU B TEP-
pUTOPHaIbHOM IJIaHe, UK JKe CTaHyT O6oJsiee paccpel0TOUeHHBIMHU, 37IeKTPOHHOE
COCE[ICTBO YKPEIUT KY/IbTYPHYIO CBSI3b MEKAY HUMU. 3a Te HECKOIbKO JeCSATH-
JIeTUH, B TeueHNre KOTOPBIX TeJleBUIeHNe TT0JTyYUIo IITMPOKOe paclipocTpaHeHue,
HEeKOTOphble Ky/bTYpHbIe 0CO6eHHOCTY ObUIM epeJaHbl 1aske TeEM HalLlUAM, e
37IeKTPOHHbBIE Cpe[ICTBa CBSI3U ObUIM 3alpellleHbl IpsiMo. Bo3M0>KHO, 3TOT paKTop
noBMsia Ha pacnaz CoBeTckoro Coto3a B 00/bIlel CTelleHH, YeM HaM Ka>keTcsl.
TeneBugeHue 1€eMOHCTPUPOBAJIO HEKOTOPbIEe TOBaphl U YC/IYTH 110 BCEMY MUPY,
3acTaBJIsisl JTIOfIeN CYUTATh UX 00111e JOCTYITHBIMU, WX JTa’ke PAaBHO/IOCTYITHBIMU.
Bosee Toro, TesieBuieHNe 3HAUUTEIbHO paCIIMPUIO MeXXJyHapOaHbIN 00MeH
nHdopMaiuen. TpaHcas1Ms HOBOCTeM 24 Yyaca B CyTKU Jiejiajia COKPbITHE WH-
dopmarum ot o061IeCTBa BCE TPyAHEee. AHAJIOTUYHO, PbIHOK HH(OPMAIIMOHHbBIX
TEXHO/JIOTUH OyIeT CIT0COOCTBOBATh MOA'bEMY JIOKATbHOM U ITT00a/IbHOM KY/IBTY-
pBI 110 Mepe TOro, KaK >KUTe/IM Ma/IeHbKUX lepeBeHb ¥ KPYIMHbIX MErano/incoB
OyayT CTPEMUTHCSA K pa3BjiedeHUsIM, TOProBJie, 00pa30BaHuI0, 3ipaBOOXpaHe-
HMIO ¥ IPYTO# NeATe/IbHOCTA BMeCTe, He3aBMCUMO OT HallMOHA/IbHOCTU. MoryT
JIA 3TM CWIbI CTEPETh PA3HMUILY MeXKAy HAMH M MIPUBECTHU K Me>XKIYHAPOIHOMN
uuBUIM3anun? He3aBucuMoO OT TOTo, NPOJ0/KAT JIM HAIllMM OCTaBaThCs M30/IM-
POBaHHBIMHU B TEPPUTOPHATILHOM IJIaHE, WM K€ CTaHYT 00Jiee paccpeioTOYeH-
HbIMH, 3JIEKTPOHHOE COCECTBO YKPEMUT KY/ILTYPHYIO CBSI3b Me3KIy HUMH. 3a Te
HECKO/JBKO 1eCATH/IETHH, B TeueHHe KOTOPBIX TeJleBHAeHHe MO/IyIH/I0 IINPOoKoe
pacnpocTpaHeHHe, HEKOTOpble KyIbTypPHbIe 0CO0eHHOCTH ObI/IM IepeJaHbl Jaske
TeM HalMsM, I/ie 3/1eKTPOHHbIEe CPeICTBA CBA3M ObL/IM 3ampelieHbl mpsiMo. Bo3-
MOKHO, 3TOT ¢paKTop noBaAMsI Ha pacnag CoBerckoro Coro3a B 00/b1IeH cTerne-
HM, YeM HaM KaxeTcs. TesieBUaeHME JEeMOHCTPHPOBAJIO HEKOTOPBIE TOBAPbI K
YCJIYTH 110 BCEMY MHPY, 3aCTABJISAS JII0/Ied CYNTATDh UX 0011eJ0CTYIMHbIMH, HWIH
Jake paBHOAOCTYNHbIMH. Bosiee Toro, TesieBuaeHne 3HAYUTE/ILHO PaCIIMPHIIO
Me>K/AyHapoaHbIi 00MeH uHpopmanuein. Tpancaanus HoBocTel 24 Yaca B CYTKH
Jejaja COKpbiTHe HHPOpMANHH OT 001IeCTBA BCé TpyaHEee. AHAIOrHYHO, PHIHOK
HHPpOPMAIHOHHBIX TEXHOJIOTHH OyeT CHoCO0CTBOBATDH MO bEeMY JIOKA/IbHOH B
1002/ IbHOM KY/ILTYPhI II0 Mepe TOro, KaK )KHTe/IH Ma/IeHbKHX /iepeBeHb H Kpyn-
HbIX MEramo/iicoB OyaAyT CTPEMHTHCA K pa3BjiedeHns M, TOProsjie, oopasona-
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ITALIC | MEDIUM ITALIC | BOLD ITALIC | BLACK ITALIC | EXTRA BLACK ITALIC 14/20

Heszagucumo om moeo, npodosnoicam U Hayuu 0cmagambcs U30/1Upo8aHHbIMU 8 mep-
pumopuasibHOM njaHe, Unu dce cmaHym 6osee paccpedomoyueHHbIMU, 3/IeKMPOHHOE
cocedcmao ykpenum KYyabmypHYH c63b Medcdy HUMU. 3a me Hecko/ibKo decsimu-
Jlemutll, 8 meyeHUe KOMopblX mejledudeHue NoJly4usio WUpoKoe pacnpocmpaHeHue,
HeKkomopble KYy/ibmypHble ocobeHHocmu Oblu nepedaHbl 0asce meM HayusM, aoe
371eKMpOoHHble cpedcmaea €es3u Obliu 3anpeuwjeHbl npsiMo. Bo3mooicHo, amom ¢pakmop
noenusn Ha pacnad Cosemckoeo Coto3a 6 6o/bulell cmeneHu, 4emM Ham Kagicemcsi.
TenesudeHue demoHCMPUPOBaI0 HEKOMOPble MOBapbl U Yclyau no 6cemy Mupy, 3a-
cmaenas nodell cuumams ux obwiedocmynHbiMu, unu dadce paGHo00CMYynHbIMU.
Bonee moeo, menesudeHue 3HauumMe/ibHO pacwupuio MexcoyHapoOoHblil 00MeH UH-
thopmauueii. TpaHcrayus Hosocmeti 24 uaca 6 cymku desnana cOKpblmue uHgopma-
yuu om obwecmaea 6¢cé mpyoHee. AHa/102u4HO, PbIHOK UH(OPMAUUOHHBIX MEXHO10-
euil 6ydem cnoco6cmeosamb nodsemy /10KalbHOU U 27100a1bHOI KY/Ibmypbl no mepe
moeo, Kak Jicume/iu Ma/leHbKUX depeéeHb U KPYnHbIX Me2anoaucoe 6ydym cmpe-
MUmMbCS K pa3ejeveHusm, mopeoee, 00pa3osaHuro, 30pasooxpaHeHuro u dpyeoii
dessmeibHOCMU 6Mecme, He3aBUCUMO 0M HayuoHaibHocmu. Moeym au amu cunbl
cmepemb pa3Huuy Medicdy Hamu u npueecmu K medzcdyHapodHoil yueunu3avyuu? He-
3asucumo om moeo, npodoJidcam iu HaAuuUuU 0cCMaeamncCs U30/1UPOGAHHBIMU G Mep-
pumopuanbHOM njiaHe, Uiu Jce cmaHym 601ee paccpedomoveHHbIMU, 371eKMPOHHOE
cocedcmaeo ykpenum KyabmypHyYHo céa3b medicdy HUMu. 3a me HeCK01bKo decamu-
Jlemuil, 6 me4eHue KOMOPbIX mejiesudeHue NOAYHU10 UWUPOKoe pacnpocmpaHeHue,
HeKomopble KYyibmypHble 0coOeHHocmu 0blL1u nepedaHbl 0ajce mem HAUUAM, 20e
3/1eKmpoHHble cpedcmaea céa3u ObLiu 3anpeuieHbl npamo. Bo3modicHo, s3mom ¢ak-
mop noeausan Ha pacnad Cosemckoeo Coio3a 6 60/1buleii cmeneHu, 4yemM Ham Kadicem-
ca. TenesudeHue deMoHCMPUPO62a0 HEKOMOPbLE MOGAPDL U YCAYau NO 6cemy mMupy,
3acmaenasa aiodeii cuumamob ux o6uiedocmynHbiMu, UnU dadice paéHOOOCMYnHbIMU,
Bonaee mozo, meesuderHue 3HaMUmMe/IbHO pacUIUPUI0 MeHcOYHaApoOHblLil 00MeH
unpopmauueit. Tpancaauua Hoéocmeii 24 uaca 6 cymku denana cokpoimue uHgop-
mauuu om oduiecmea 6cé mpyonee. AHaA102UMHO, PbIHOK UH(DOPMAUUOHHDBIX MeX-
Ho02uil 6ydem cnocobcmeosamnb nodsvemy H10KAIbHOI U 2/100a1bHOI KY1ibmypbl
no mepe moe2o, Kax Jicumeiu MajieHbKux depeéeHnp U KPYnHbIX Me2anoaucoe 6yoym
cmpemMumbsca K pa3eieqeHuam, mopeaoeae, 06pa3oséanuro, 30paéooxpaHeHuo u
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HesaBucuMo OT TOr0, IIPOOOJIKAT /I HAILIMX 0CTa-
BaThCs M30/IMPOBAHHLIMY B TEPPUTOPHAIbHOM
IJIaHe, WK 3Ke CTaHyT 00/iee paccpesoTOUeHHBIMY,
3JIEKTPOHHOE COCENCTBO YKPEIUT KYJIBTYPHYIO CBSI3b
Me>KOy HUMU. 3a Te HECKOJIbKO JeCsITU/IeTHM, B Te-

REGULAR 18/22

HesaBucumo ot Toro, IIpoao/XaT JIn Hallu1 0CTaBaTbCA N30JIN -
POBaHHBIMHU B TEPPUTOPHUA/IBHOM IlJ/IaHE, UJIX JKe€ CTaHYT bojtee
paccpeagoTO4YeHHBbIMMU, 3JIEKTPOHHOE COCELNCTBO YKPEIIUT KYJIb-
TYPHVIO CBA3b Me>XY HUMMH. 3a Te HeCKOJIbKO ecsTUJIeTU!, B
Te4eHHe KOTOPLIX TeJieBuJeHne I10JIy4nJI0 HIINPOKOoeE PacCIIpo-
CTpaHeHUuEe, HEKOTOPhbIE KYJIBTYPHBIE 0C0O0eHHOCTU ObLIN Iepe-

REGULAR 14/18

HezaBucHMO OT TOT0, IIPOIO/IKAT /I HAITUM O0CTaBaThCsI U30JIMPOBAHHBIMU B TEp-
pUTOPHaIbHOM IIJIaHe, UK JKe CTaHYT OoJsiee paccpe0TOUeHHBIMHU, 37IEKTPOHHOE
COCE/ICTBO YKPEITUT KY/IbTYPHYIO CBSI3b MESKIY HUMU. 3a Te HECKOIbKO JeCSATH-
JIeTUH, B TeUeHNe KOTOPBIX TeJIeBUIeHNe TTOJTYYUIIO IITUPOKOe paclipocTpaHeHMe,
HEKOTOphbIe Ky/IbTYpPHBIE 0COOEHHOCTY ObIIM TTepeJaHbl aske TeEM HaLIUSM, Te
9JIEKTPOHHBIE CPEICTBA CBSI3U ObIJIU 3allpellleHbl ITPsiMo. Bo3MOyKHO, 3TOT paKkTop
roBusiI Ha pacnan CoBeTckoro Coio3a B 00/blllel CTEIIEHY, YeM HaM KasKeTcsl.
TeneBUmeHUe JeMOHCTPUPOBAI0 HEKOTOPhIE TOBAPHI M YCAYTHY 110 BCEMY MUY,

REGULAR 10/13

HesaBucuMo 0T TOT0, IPOIOJI>KAT /I HAITUU OCTABATh- BIUST Ha pacnaf CoBeTckoro Coio3a B 60/bIIIeN cTere-
CS1 U30JIUPOBAHHLIMU B TEPPUTOPUATBLHOM TUIaHE, WU HU, YeM HaM KaykeTcsl. TejieBUIeHE IEMOHCTPUPOBAIIO
>Ke CTaHyT 60jiee paccpeloTOUeHHBIMY, 3/IEKTPOHHOE HEKOTOpbIe TOBAphI U YCIYTH TI0 BCEMY MUPY, 3aCTaBIIsIs
COCE[ICTBO YKPEITUT KYJILTYPHYIO CBS3b MEXKIY HUMU. JII0JIel CUMTATh UX 00IIIeJOCTYITHBIMU, WIX Ja’Ke paBHO-
3a Te HEeCKOTIbKO [JeCATUIETUH, B TeUeHNe KOTOPhIX IOCTYIIHBIMU. Bosee Toro, TeneBuAeHe 3HAUUTETLHO
TejIeBUIEHNE TIOTYYUJIO0 IITUPOKOE PaCIIpOCTPaHEHUE, pacIIMpUI0 MeKIYHAPOOHbINM 00MeH NHpOpMaIluen.
HEKOTOpbIe KyJIbTypHbIe 0CO6EHHOCTY ObITN TIepeIaHbl TpaHCasIIMS HOBOCTEM 24 Yaca B CYTKHU Jiejiasia COKpPhI-
Ilaske TeM HalUsIM, TTIe 9/IEKTPOHHBIE CPeICTBA CBS3U Tre nHopMaIuu oT 06IIecTBa BCé TpyaHee. AHaIO0-
ObLTU 3aTIpelleHbl IPsIMO. BO3MOKHO, 3TOT paKTop I0- TUYHO, PBIHOK MHGOPMAaIMOHHBIX TEXHOIOTUM OyIIeT
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Hezagucumo om moeo, npodosiscam iu Hayuu ocma-
8ambCs U30/1UPOBAHHBIMU @ MeppumopuaibHoM
nnaHe, uiu sce cmaHym 6onee paccpedomoyveHHbl-
MU, 371IeKMpPOHHOe cocedcmao ykpenum KyabmypHyto
cB53b Medcdy HUMU. 3a me HecKoJibko decamuJsiemultl,

ITALIC 18/22

Hezasucumo om moeo, npodondcam U Hauyuu ocmasambcsl U30-
JIUPOBaHHBLIMU 8 meppumopuaabHOM naaHe, Uiu e cmaHym
bonee paccpedomoueHHbIMU, 3/IeKMPOHHOE cocedcmao ykpenum
KYJIbMYPHY0 €693b MedtcOy HUMU. 3a me HecKo/bKo decamuie-
muti, 8 meuyeHue KOMopblX mejiedudeHue noaiy4usio WupoKoe pac-
npocmpaHeHue, HeKomopble KYy/bmypHble ocobeHHocmu 6bLnu

ITALIC 14/18

Hezasucumo om moeo, npodo/scam U Hayuu 0cmasambncsl U30/1UPOBaHHbIMU 8
meppumopuanbHOM njaHe, Ulu dce cmaHym 6osee paccpedomoyveHHbIMU, 3/1eK-
MpoHHOe cocedcmao ykpenum KYyabmypHYHo cB513b Medcdy HUMU. 3a me HecKo/1bKo
decamunemutll, 8 meyeHue KOMOPbIX mejiedudeHue NoY4uio WuUpoKoe pacnpo-
cmpaHeHue, HeKomopble KYyabmypHble ocobeHHocmu 6bLnu nepedaHbl 0adice mem
Hayusam, ede aneKmpoHHble cpedcmaa ces3u bbliu 3anpeuwjeHbl NpsiMo. BoamooicHo,
amom ¢hakmop nosnusi Ha pacnad Cosemckoeo Cow3sa 6 6onbuweli cmeneHu, yem
HaM Kaocemcs. TenesudeHue demoHCMpPUPOBao HeKomopble mosapbl U Yciyau no

ITALIC 10/13

He3zagucumo om moeo, npodonocam iu Hayuu ocma- amom ¢akmop nosnusn Ha pacnad Cosemckoeo Coro3a 8
6ambCs U30/IUPOBAHHBIMU 8 MEPPUMOPUAaIbHOM NiaHe, Gonbwieli cmeneHu, uemM Ham Kaoicemcsl. TeneaudeHue Oe-
unu gice cmaHym 6onee paccpedomoveHHbIMU, IeKMPOH-  MOHCIMPUPOBaslo HEKOMopble Mosapbl U Yciyau no acemy
Hoe cocedcmao Yykpenum KyJabmypHYH ce53b Medcdy Mupy, 3acmasnss ndeti cuumams ux 06w,edocmynHoi-
HuMU. 3a me Hecko/bKo decamusiemutl, 6 meveHue Mu, utu dadice pagHodocmynHbimMu. Bonee moeo, menegu-
KOMopblX mejiegudeHue NoIYy4UusIo WUpPoKoe pacnpo- JeHue 3HaUUMeIbHO pacwupuio MedcOyHapoOHbLU 0OMeH
cmpaHeHue, HeKkomopble KYibmypHble 0co6eHHocmu uHpopmayuetl. TpaHcnayus Hodocmetl 24 yaca 8 Cymku
ObL1U nepedaHbl 0adice meM HayusaM, ade 31eKMpPOHHbLEe denasna cokpbimue uHgopmayuu om obwecmaa 6cé mpyo-
cpedcmaa ces3u Obliu 3anpewieHbl npsmo. BoamooicHo, Hee. AHa/102U4HO, PbIHOK UH(OPMAUUOHHBIX MeXHO102ull
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Pressurized container. Proteét from sunlight and do not expose to

[p)]
=

Aoyeio vmo mieon. Na nipo@uAdooetal amo Ti¢ aKTiveg ToL NA10VL Kat
Ne pas percer ou briiler, méme apres usage. Ne pas vaporiser vers

Behaltnis auch nach dem Gebrauch nicht aufbrechen oder ver-

RU| Jle30[opaHT [jIs Teja B a3p030/IbHOM yIakoBKe. [IpruMeHeHNe:
Recipiente presurizado. Proteja de la luz solar y no exponga a

IT] Recipiente sotto pressione. Proteggere contro i raggi solari e non

)
—

Recipiente sob pressao. Proteger dos raios solares e nao expor a
Beholder under tryk. Skal beskyttes mod sollys og méa ikke ud-

Z
=

HEEPEEENIEEEEERBGE(EEEEE(E

Drukcontainer. Beschermen tegen zonlicht en niet blootstellen

Drzati dalje od dece. Ne nanositi dezodorans na oste¢enu ili os-

nu| Hasznalata kozben nyilt lang hasznalata tilos! Ne hasznalja irri-

Skall skyddas mot solljus och far ej utsattas for hoga tempera-

pL| Nie rozpyla¢ nad otwartym ptomieniem lub Zarzgcym sie mate-

o

Chranite pred détmi. Pouze pro zevni pouZiti. Neaplikujte na po-

-

R) Cocuklarin ulasamayacagi yerde muhafaza ediniz. Son derece
Nu fumati in timpul folosirii, nu pulverizati peste obiecte incan-
BG| [lagete ot meria! [IazeTe Janed 0T U3TOYHUIIM Ha Mmoxkap. He

Ne aplicirati na iritiranu koZu ili otvorene rane. Izbjegavati konta

F

Ll

Tupakointi kielletty kayton aikana. Sailytettava lasten ulottumat-
IT| Saugoti nuo tiesioginiy saulés $pinduliy ir nenaudoti esant aukstai
Chranit pred slnkom a nevystavovat vysokym teplotdm. Nefajcitpri

Hraniti izven dosega otrok. Ne prsiti v o€i. Ne uporabljajte na
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SCRIPTS Following is a list of all major encodings (codepages) and languages supported by PF DIN Serif. This typeface
supports over 100 languages simultaneously, integrating within the same font Latin, Greek, Greek Polytonic,
Cyrillic, Eastern European, Baltic and Turkish scripts. If you would like to see a full character set of this type-
face (including all $pecial charadters), go to the character set section.

1252 Latin 1

1253 Greek + Greek Poly
1250 Eastern European
1251 Cyrillic

1254 Turkish

1257 Baltic

SUPPORTED LANGUAGES Afrikaans Galician Portuguese
Albanian Gaelic Rhaeto-Romance
Alsatian German Romansh
Aranese Greenlandic Romanian
Azeri (Latin) Greek Russian
Azeri (Cyrillic) Hungarian Sami (Inari)
Basque Icelandic Sami (Lule)
Belarussian Indonesian Sami (Skolt)
Bislama Irish Sami (Southern)
Bosnian Italian Scottish
Breton Kazakh (Cyrillic) Serbian
Bulgarian Kurdish (Latin) Slovak
Catalan Kyrgyz Slovenian
Chamorro Ladin Sorbian
Croatian Lithuanian Spanish
Czech Latin Swahili
Danish Latvian Swedish
Dutch Luxembourgish Tatar
English Macedonian (FYrROM) Tagalog
Estonian Moldovian Turkish
Faroese Mongolian Ukrainian
Finnish Malay Uzbek (Latin)
Flemish ManxGaelic Uzbek (Cyrillic)
Franco-Provencal Norwegian (Bokmal) Walloon
French Norwegian (Nynorsk) Welsh
Frisian Occitan
Friulian Polish
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LATIN

ABCDEFGHIJKLMNOPQRSTUVWXYZB @
abcdefghijklmnopqrstuvwxyzB &
1234567890€$£¥2P

ACCENTED LATIN GLYPHS

................
................
.........
.............................

.........

GutGuUudywwwwyyyvyzzzbpao

GREEK

ABTAEZHOIKAMNEOQOIIPETYOXWQ
afydednBikApvionmpogrtooxyw
AEHTOQIYaénidanivid

GREEK POLY

EEEEEEEEHHHHETHHHHHHHHHHHHH HH
“HH'HHHITITTITTIITITO0'00"'0'0' 0 0P YYYYY Y'YYQQQQQ
Q000 QreQrQrQrQrQrrn Q°Q QNI QTQ

lllllllll
)y ¢ N & v u

daaaadaa

5 %

o
Qa
(@)
Q/
Qv
o2
¥
~0
0
-0
O~
-~
M-~
M-
m=
m2
m\
mR
m-
™m
>
S
Sz
=Sz

lllllll

ALTERNATE SET (GREEK POLY)

lllllllllllllllllllllllllll

CYRILLIC

ABBTOEEX3UUK/IMHOIPCTVOXUYMI U BHEIBIK
ABTreESITJbHRAKYIIIBOBFKKKKHYXYYD
A0BTreéK3UMKIMHONIPCTYGXUULIIL'bbIbI IO
bresiijmmhRyrubebr>KKKKHYX YYD

LATIN SMALL CAPS

'''''''''''''
AAAAAAAAAAAAAAAA

..........

Z77272D&!72i1¢

GREEK SMALL CAPS

ABTAEZHOIKAMNEOIPEITY®OXWQAEHIOYAQTY
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LIGATURES

G fF fi f1 ffi £l £ £ fb b fh ffh fk ffk fe fFe fy fy ky
&t & ty tw ft fb th fi fk 1 T fi {1l fs

STYLISTIC ALTERNATES

90999

FRACTIONS

Ya V3 %3 Vi 34 Y5 Y5 %5 45 Ve V6 Vs 38 %8 /8 % Yoo /

LINING PROPORTIONAL

1234567890#S€EFL£CY2P % %o

OLDSTYLE TABULAR

1234567890#$€f£¢c¥2P % %0

OLDSTYLE PROPORTIONAL

1234567890#$€FLE¢¥2P % %o

NUMERATORS & DENOMINATORS

SCIENTIFIC INFERIORS

1234567890+-=2()

SUPERSCRIPTS

1234567890+-_1()

PUNCTUATION

P2 i e ¥V INH e o 7 = — TEST

MISCELLANEOUS

O®®M™'"°#0°CFNe|f¢er_20n’AQ

ARROWS

ETo2INNOGEEL R T > 2000

MATH SYMBOLS

UTAVIIZLOVo0AVNUA @ —+tax+<=>~% #<>

VARIOUS SYMBOLS

L JOF - JOX - JOX - JOX - JOX - JOX - JOX - JOX - JOX - JOX - JOX - JOX - JOX - JOX -~ JOX
) - X~ 1L : JOX « JOX - JOX - JOX - JSF - JOX - JOX - JCX - JCX - JS - JOK - NSX - X}
(-JCR AKX JOX - JOX - JOX - JOX - &K - JOX < JOK 0 JOX  JOX > JOX s JOX < JOX 5
®0PODOPOOII " T CHOXPAR AP Y(OAT[IMXD
QEDR®OV REOMNNEARUM UM (OO OO K s
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LATIN

ABCDEFGHIJKLMNOPQRSTUVWXYZB®
abcdefghijklmnopqrstuvwxyzB&
1234567890€%$£¥e?P

ACCENTED LATIN GLYPHS

.................

...............

---------

..........................

/////////

~~~~~~

GREEK

ABI'AEZHOIKAMNEOIIPEXTYOXY(

afybelnBikAuvéomnpogtooxyp w
AEHTOQIYGéNidowivnid

GREEK POLY

AAANAAAAAAAA AL AL ACACACALAVALALAA AAAAAAAEE
'EEEEEEHHHHHHHHHHHHHHHHHHHHIHHEHHTH
‘HHHITITITTIITITO0 000000 PYYYYYYYYQQQQQQQN
FONOXOTNOTR 0N OTNOTK N OTROTK 0N OX O XX RN 0N 0K X0,

aaadddaaaddaaqgaddddadaadaecéé

n
NMAANNANANNNNNNATITTiTii1{{117110000606006pp
s 5 T N s Ao o ~ > T ’ (Z)(:)

ALTERNATE SET (GREEK POLY)

CYRILLIC

ABBT'JEEX3UNUK/JIMHOINPCTY®XUYIII[BBEIbII0A
BIresSIfJ/bBbRKYIUBOBFXKKKKHYXY YO
ab6gedeéc3UUKAMHONDCMYPXUUYWUWDbLbIKW S
héesiijmmhKJrumebFaCKKKHYXY4Ua

LATIN SMALL CAPS

.............
////////////////

..........

bP&!?i¢

GREEK SMALL CAPS

ABTAEZHOIKAMNEOINPETYOXWQAEHIOYQIY
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Character Set PF DIN Serif

LIGATURES

Ctfffifl fiffifi i fo b fh fih fk fik ft fit fy ffy ky
stsptytwftfbfhfifk1f ffi filfs

FRACTIONS

YoV %5 Vi 34 Y5 %5 35 45 Y6 Vs Ve %8 98 78 % %00 /

LINING PROPORTIONAL

1234567890#%$€EfE£¢¥EP % %o

OLDSTYLE TABULAR

1234567890#$€f£¢¥2P % %o

OLDSTYLE PROPORTIONAL

1234567890#$€EFL£¢¥2P % %o

NUMERATORS & DENOMINATORS

SCIENTIFIC INFERIORS

1234567890+-=()

SUPERSCRIPTS

1234567890+-_1()

PUNCTUATION

P2, 50e (/)N ar oy 7% - —— 159

MISCELLANEOUS

O®®™'"°#0°CFNe|fger_aon’AQ

ARROWS

ETo2INNOGEL IR T > 2500

MATH SYMBOLS

UTAVI[ELOVoo 0 AVAUN @ —+taxi<=>~5 £<>

VARIOUS SYMBOLS

[ JON - JOX - XOX - JCX - JOX < O - XOX < OX - XOX - XOX » XOX ~ JOK - XOX - XOX - NOX )
O - JOX~XOK i XOX - JOX - XX JCK SN - NSX XX - NCK - NOX - XX - K - NSX - X&)
XK XK - NSY - JOK - JOX - JO¥ - XOX - XSK - NOK ~ XOK 0 XOX 1 JOX 2 JOX : XOX s XOX 5
G0PODOOOO " A\ _ERDXPAR A v(OX W [OIMUXR®
QOD®OY REONMNNECARUM KM T (OO O) O & >

www.parachutefonts.com

54



parachute® Opentype Features PF DIN Serif

LIGATURES

Replaces a sequence of glyphs with a single

glyph, creating a professional-looking text 1 1 ] ] ﬁ m éb
with no peculiar collisions among letters. This ff f]' ﬂ ffl fﬂ ft f] ff] St sp ty } ﬂ ﬁ ﬂ m ﬂl ft é)[ ty
feature covers the standard f-ligatures, as well

as few other ones used in normal conditions.

SMALL CAPS

This feature formats lowercase text as small
caps. These are not computer generated
scaled-down versions of capitals, but rather

glyphs which have been designed to match typ 0 grap hy » TYPOGRAPHY

the weight and proportions of the rest of ; ,
the family chara®ers. They are often used -[UI_[OYp a(pl 0 » TYIIOTPA®IA
in combination with oldstyle figures, for

acronyms and abbreviations and $tylistically

at the beginning of a paragraph (this feature

includes Latin and Greek small caps).

SMALL CAPS FROM CAPITALS TYPOGRAPHY » TYPOGRAPHY
Replaces capital glyphs with small caps (this

feature includes Latin and Greek small caps). TYTTOTPADIA » TYIOTPA®IA

OLDSTYLE FIGURES
Changes selected figures from the default lin-
ing to oldstyle i.e. numbers of varying height.

These are appropriate for use with lowercase

text. They come in two different styles: tabular 2 | 7 | 6 | 0 ’ 2 | 7 | 6 | 0
and proportional. Tabular figures have equal

widths (useful for tables, so that numbers line 2 7 6 O } 276 0

up from one line to the next) whereas propor-

tional have varying widths and are basically
used within a sentence.

LINING FIGURES
This feature changes selected figures from

oldstyle to the default lining form.Lining 276 0 } 276 0

figures are numbers which fit better with all-

capital text and they are of the same height as 2 | 7 | 6 | 0 } 2 | 7|6 | 0
capitals or a bit smaller. They also come in two

different $tyles: tabular and proportional.

PROPORTIONAL FIGURES

Replaces selected figure glyphs which are set 2 | 7 | 6 | 0 > 2760

on tabular widths (lining or oldstyle), with
corre$ponding glyphs set on proportional 2 | 7 | 6 | 0 > 2 7 6 0
widths (lining or oldétyle).

TABULAR FIGURES

Replaces selected figure glyphs which are set 276 0 } 2 | 7 | 6 | 0

on proportional widths (lining or oldstyle),

with corresponding glyphs set on tabular 2 76 0 ) 2 | 7 | 6 | 0

widths (lining or oldstyle).

SUPERIORS

Replaces lining and oldstyle figures with

superior figures and lowercase letters with

superior letters. These superior glyphs are not

computer generated scaled-down versions but footnote?) } footnote3
are rather redesigned to match the weight of 2 2 2
the regular glyphs. Superior figures are used h2:X2 +y2 > h =X +y
mainly for footnotes and superior letters for

abbreviated titles (this feature includes Latin

as well as Greek superior letters)widths (lin-

ing or oldstyle).
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Opentype Features

PF DIN Serif

SCIENTIFIC INFERIORS

Replaces lining and oldstyle figures with
inferior figures. They have been designed to
match the weight of the regular glyphs and
sit lower than the $tandard baseline. Used
primarily for mathematical and chemical
notations.

COo2 » CO,
H20 » H,0

NUMERATORS

Substitutes selected numbers (and basic
punctuation) which precede a slash with
numerator glyphs and replaces the typograph-
ic slash with the fraction slash.

253/ » ¥
85,6/ » &Y

DENOMINATORS

Subétitutes selected numbers (and basic
punctuation) which follow a slash with
denominator glyphs and replaces the typo-
graphic slash with the fraction slash.

/253 » /253
/85,6 » /856

FRACTIONS
Figures separated by slash, are replaced with
diagonal fractions.

5/8 » s
3/5» %

ORNAMENTS/VARIOUS SYMBOLS

This feature may replace the bullet or other
characters with any of the available orna-
ments/symbols. All of them are best accessed
from the program’s ‘Glyphs Palette’ when
available. There is a total of 270 ornaments/
symbols included for packaging, public areas,
environment, tran$portation, computers, fab-
ric care, urban life

A BR LHON-NON I SONO)

STYLISTIC SET 2

A set of $tylistic variant glyphs which replace
certain $tandard glyphs with alternate forms
that are designed to work better within the
text or add a certain flair to the page. This
feature includes a large number of Greek
polytonic alternates which replace the
prosgegrammeni part of the glyph with ypo-
gegrammeni.

Aty A "Hir»"H "

STYLISTIC ALTERNATES
Replaces non-standard glyphs with alternate
forms purely for aesthetic reasons.

SLASHED ZERO

Replaces the regular form of zero with an
alternate form which includes a slash through
the counter. This is particularly useful when
capitals are mixed with numbers in which
case capital O may be difficult to distinguish
from zero o.

0»0

20 OBJECTS » 20 OBJECTS

ACCESS ALL ALTERNATES

All variations of a selected character are
accessible with this feature from the glyph
palette of all programs that support 0T
features.

2 » 22222
» €€
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The Complete PF DIN type system

PF DIN Serif

Available styles/families

Serif

DIN Serif ™

Normal

DIN Text®

Condensed

DIN Text® Condensed

Compressed

DIN Text® Compressed

Stencil

DIN Stencil™

Monospaced

DIN Mono™

Display

DIN Diéplay®

Arabic auy=l|

DIN Text® Arabic

Universal

DIN Text® Universal
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pal'achute® The Complete PF DIN type system - Language support & Features PF DIN Serif

9 -
S 4
= S
o

foe 5
~ L
[} -—
o @
o i

Cyrillic
Glyphs/font
OT featurures

DIN Serif ° ° ° ° ° ° ° 170 1367 20 10
DI TextFre ° ° o ® o i o ° 270 1507 22 17
DIN Text Condensed Pro ° ° PY e i e ° 270 1246 21 17
DIN Text Compressed Pro 'Y PY PY e i e ° 270 1246 21 17
DIN Mono Pro ° ° ° e i o ° 584 12
DIN Stencil Pro . R R ¢ . 599 ] .
S ¢ ° ¢ ° ° ° 270 1240 20 15
DIN Text Arabic . . ® ® ® 100 1101 18 8
DIN Text Universal ° ° ° ° ° ° ° ° 270 3322 31 8
DIN Text Std R . . . 760 . .
DIN Text Condensed Std ° A ° o 760 18 17
DIN Text Compressed Std ° ° ™ ° 760 18 17

DIN Stencil e : e i e e | 384 P 112

® Fully supported ® Partially supported
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About PF DIN Serif

THE FOUNDRY Parachute® is an acclaimed European type foundry which was founded in 2001 by Panos Vassiliou. He was
later joined by 13 other designers all coming from diverse design fields.
Apart from its commercial line of typefaces, Parachute® offers bespoke branding services for corporate type-
faces and lettering. For over a decade, Parachute has provided custom and corporate font services to high
profile international customers such as Bank of America, European Commission, UEFA, Samsung, IKEA,
Interbrand, National Geographic, Financial Times, National Bank of Greece, Alpha Bank and many others.
During its first 2 years Parachute focused in the local market by offering a seleét number of Latin and Greek
typefaces including a few revivals of historical importance. Ever since, an emphasis was placed in developing
multilingual support for its existing type library as well as for new releases. The lit included several award-
winning typefaces such as Centro, Champion Script and Regal.
All Parachute fonts have been designed to offer multilingual support for major scripts such as Latin, Greek
and Cyrillic. Latest entries support Arabic as well. For an updated profile please visit our website.

MAJOR CLIENTS ABC Network Financial Times MIT Stanford University
Adidas Group Fox Network MTV Networks TBWA
American Express Gap Inc National Geographic Texas Rangers
AOL Corp Grey Group NBA The Brand Union
Bank of America Harrods Nestlé Time Inc
BBC Harper Collins Nike Tommy Hilfinger
CBC Radio & Television Hasbro Ogilvy & Mather Turner Broadcasting
CBS Network Ikea Oprah Winfrey Network  Unilever
Coca Cola Company Intel Penguin Group UCLA
Columbia University Interbrand Pentagram UEFA
Converse JWT PepsiCo Victoria’s Secret
Cornell University Leo Burnett Princeton University Virgin
Dentsu America L'Oréal Procter & Gamble Vodafone
Deutsche Welle Macmillan Publicis Warner Bros.
Disney Marriott Hotels & Resorts ~ Qatar Museums Authority
Dolby Laboratories McCann Erickson Random House
Electronic Arts McGill University Russell Corporation
ESPN McGraw-Hill Saatchi & Saatchi
European Commission MetaDesign Samsung

THE DESIGNER Panos Vassiliou is a graduate of the University of Toronto with a major in Applied Science and Engineering.

In his transition years from engineering to typography, he left his high-profile job, got involved with a theatre
company, founded a design $tudio and pursued an academic career. A few years later he $tarted a publishing
company. He has been designing typefaces since 1993, including commercial fonts as well as commissions
from international companies and organizations such as Bank of America, European Commission, European
Football Association, Samsung, Ikea, Financial Times, National Geographic. Panos founded the type foundry
Parachute® in 2001. He is regularly invited as a guest $peaker to conferences and seminars, to $peak on
typography and related topics. He has received numerous international awards and distinctions for his type-
face designs including a Red Dot Grand Prix.
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Custom Services PF DIN Serif

BESPOKE FONTS FOR
LIVING BRANDS

In an emerging global market, all major companies invest heavily on corporate branding and design as a
means of differentiating themselves from competitors. A custom corporate typeface is equally important as it
greatly influences the unconscious perception of the anticipated target audience. It reflects the essence of the
brand, creates a consistent visual identity which $trengthens the product and projects an attractive and easily
perceived personality. At Parachute we offer original custom design, multilingual support and advanced typo-
graphic expertise. For over a decade, we have provided custom corporate font services to some of the most inno-
vative designers and companies around the world. Our clientele includes advertising and branding agencies,
broadcasting corporations, publishing houses, financial institutions and multinational corporations such as:

Bankof America.

* *
* *

— * Kk
/,\/ o
/ : European
Commission
——

3
e ®
Pnms unc

®
i
[} \ ’
KFW @n < Kkraft foods
NATIONAL =
GEOGRAPHIC SONOS FINANGIAL TIMES
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parachute® Awards PF DIN Serif
RECENT AWARDS Communication Arts Typography Competition 2016 | Award Winner
Adamant Sans Pro
Communication Arts Typography Competition 2015 | Award of Excellence
Das Grotesk Pro
Granshan Awards 2014 | Award Winner
Adamant Sans Pro
Hiiibrand Typography Competition 2014 | Bronze Award
Bague Sans Pro
Hiiibrand Typography Competition 2014 | Merit Award
Occula
European Design Awards 2014 | Bronze
Bague Pro
German Design Awards 2014 | Nominee
Regal Pro
Hiiibrand Awards 2013 | Silver Award
Regal Pro
Red dot Design Awards 2012 | Grand Prix Winner
Regal Pro
Communication Arts Typography Competition 2012 | Award of Excellence
Regal Pro
German Design Awards 2012 | Nominee
Encore Sans Pro
Creative Review Type Annual 2011 | Winner
Regal Pro
European Design Awards 2011 | Finalist
Regal Pro
EBGE Awards 2011 | Finalist
Regal Pro
Granshan Awards 2010 | Excellence Award
Regal Pro
Granshan Awards 2010 | Excellence Award
Champion Script Pro
Granshan Awards 2010 | Excellence Award
Adamant Pro
Granshan Awards 2010 | Excellence Award
Encore Sans Pro
European Design Awards 2010 | Silver Winner
Encore Sans Pro
International Type Design Competition 2009 | Excellence Award
Centro Pro
International Type Design Competition 2009 | Excellence Award
Champion Script Pro
International Type Design Competition 2009 | Excellence Award
Goudy Initials Pro and Goudy Ornaments
European Design Awards 2008 | Gold Winner
Centro Pro
EBGE Awards 2004 | Merit Award
Archive Pro
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Parachute®
88 Kingsway, London wc2B 6AA United Kingdom | T: +44 20 3608 3024
24 Acharnon Street, Kifissia 14561 Greece | T: +30 210 80 18 100
sales@parachutefonts.com | www.parachutefonts.com

You may reproduce this manual and distribute it freely, provided you do not edit the docu-
ment and/or remove the copyright information. Parachute assumes no responsibility or
liability for any errors or inaccuracies that may appear in this document. Contents are
subject to change without notice.

©2016 Parachute® All rights reserved.

DIN Serif is a trademark of Parachute Worldwide.



